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"EASY STEPS

BAND

MAURICE D. TAYLOR

A beginner’'s method which recognizes the problems of the band
student and takes him through them in interesting and logical steps.
Register development has been given careful consideration so that
although much of the material is unison, no instrument is taken out
of a beginner’s range. Clarinet players conquer the break, and cornet
players work up to the higher tones, without the usual discourage-
ments.

All material is melodious, with many songs included. Exercises
are short and to the point, so that definite assignments may be made
and many players heard individually in a few minutes. Scheduling is
made easy, since any combination of instruments may be taught in
the same class with satisfactory results.

The supplement of marches, etc., at the back of the book gives

an ideal approach to the playing of regular band numbers and makes
possible a concert, if anything like a full band is available.

PUBLISHED FOR

CONDUCTOR’'S SCORE and MANUAL

C FLUTE CORNET or TRUMPET

Ep CLARINET Ep ALTO or MELLOPHONE

Bp CLARINET FRENCH HORN in F

OBOE TROMBONE and BARITONE ( ¢ )
BASSOON TROMBONE and BARITONE ( 9:)
Ejp SAXOPHONE BASSES

Bp SAXOPHONE DRUMS



POSITION AND FINGERING CHART {

Study the plcture on the left for cor-
ract position of lips and fingers. |

Learn 1o use the fingering chart on “I
this' poge. The row of circles or dots L
under the notes shows whether the b
finger holes should be open or closed.
The circle oF dot at the left is for the i
thumb hole. The letter “R" or "L" in \
connection with o number indicates
what key or keys should be used, ond
whether the key is operated by a right
or left hand finger. The letter “T"
means the thumb key should be used.
it two fingerings are shown for o note
learn the one on the left first,

When you have finished this book,
you should secure o complete clarinet
chart, which will show additional
fingerings.
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The use of R6 on high tones varies with different makes

of instruments. Experiment for correct intonation
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LESSON 1

o
p °
6 g
(9] o
(o]
F
@ WHOLE NOTES AND RESTS
A
hr 3 - | | —w 1
4 [ & 2 [ Q) [ © ) [ @ )
1Vhole note Whole rest Xotice the whole rest hangs under the line.
4 counts. 4 counts.
. ||
[ @ ) [ @ ) < [ ® ] [ @ ) [ © ] [ @ ] [ § ] 1}
[ )
Watch cach notce or rest as you count it.
- -
Ly [ Q) K S ) [ @ ] [ @ ] [ @ )
De sure you tongue cach note.
@ HALF NOTES
ﬁ T T T | T T
1 | 1 | 1 |
1 Il | | 1 ]
e [~ [ @ ) (7] (4 [ @ ]
Half notes—2 counts each.
ﬁ T T I T T T T T
1 1 1 1 L& 1 1 1 1
1 | | o | _ | 1 _
') [~ 4 (74 [ @ ] [~ A [~ A [ O N [~4 o (74 [~ £»
@ HALF RESTS
A -
— m | . 5
[ 7. [ @ ] 43 ||
Half rest—2 counts. Notice the half rest lies above the line.
g “T ! 1 —wr |
) d [ @ ) n[ [ @ ) £» H
QUARTER NOTES
A
{ 1 T I—TF T | I | T T —1 ]
1 ! T I 1 I 11 T | | 1 1 T |
'S " 'S T — —o—1|
Quarter notes—1 count each.
A
| ! | | T T | I 1 I T 1
1 1 1 1 1 1 1 1 1 1 1 1 1 1 1
" Ty o — - -k )

Count each note—don’t guess.
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LESSON 2

Try namg these notes.

A NUT TO CRACK

(o] o]
(o}
o
=
[ G o
@ A HIGHER TONE
32 = =
© © ©- © XY ([ ® ) (o — |
e .
What is the name of the new tone?
e _
ggsgg — - - l!::::l
© [ ® ) © L8 ) 1
Count slowly and steadily.
A
ﬁ Xy o (o m © [ @ ) © © (0 ) 1‘
Breath should be taken through the corners of the mouth.
v m 1 T 1 t T 1 T 3 1 I
- i 1 T 1 1. T _|l | 1
= o) © S——¢ Lo ) 1~ 65— 174 & &
Correct position of body and instrument is important.
| )| 1 T 1 | - t t 1 I
1 1 )| 1 | 1 1l | - ) | ] 1
- — ——o—¢@ @ [ ) |
Do you tongue cach note?
A N — "
. . | | 1 | —1 | L 1 1 |
1 1 I 1 1 | | 1 1 1 | n
ﬁ " — —+¢ & s o—4¢ —w————|
@ THE ROCKING CHAIR
—A " + +
f I 1 i 1 I T i 1 1 1 1 1 |
——w——7 w——y—o |3 o7
HAPPY LANDINGS
e e e e e e s e o e e e s S s S )
™ s st ———|

LB

®
=

\5as
¢

I8/

Y Look at the rests carefully,
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LESSON 3

A LOWER TONE

g -
A
@, (® ) S [ o 3 © @ ) © L9 ) X
Are you sitting and holding your instrument correctly ?
—A : +
! 1 I n T T ] T ) 1]
Gt 1 F
b Can you name these notes?
. - T T . 1 I T ; J
T T 1= T r— T I 1
G =, e ——— e - o o o—
Count carclully.
@ QUARTER RESTS
P . ! .
I Y 1 N 1 1 1 I 1 I 1 5 1 +
I y ) 1 y ] 1 I 1 y ] | p ] 1 y ] | 1
e — B S A S—— S ——— o—=¢ = - 4“
Quarter rest 1 count.
@ TIME OUT
) I e T } e re b T T "
3 1 I & p 1 1 y i p ] 1 | | | !
gzq. —— & & e e o —
@ THE MERRY - GO - ROUND
=1 T - T . T t T . T t T . I
Lr 3 1 1 1 | 1 )| 1 1 1 1 1 | H
e e e — p—- S S B— i—" E—b T i
A +
e e e b =
- — -—a—96 e e — m— o8
©0) DOTS
T T t } T t T ; ‘ I T | | N S —
% 1 = T ! —1 } 7. ! 1 - - == jﬂ
D _élo é (70 i L= 4 @ i @ i ‘ L @ ]
Dotted hatf note 3 counts

Easy Steps to the Band—RBb Clarinet



LESSON 4 5
OQLI
3
——
o
A
@ GOING HIGHER
p— (
S 4
(S 3 — — [ ® ] O [ @) ¥ 0
@,5) e — } —
—o e o o — E——— —
o
@ SCHOOL BELLS
= 1 | 1 . ! 1 1 T I
G~ ===t ==—=—==—-=—r
What kind of notes are these? 3/4 time has three beats in each measure.
@ THE SWAN
f) T | 1 1 : t - JL 1
T 1 ; ] — j 2z &I ] 2 dl (8 ]
hd Try naming the notes.
5 LULLABY
v 1 i 1 N } ! + t n
ﬁ; =1 - e — r—
@ STEPS
f} T | f t I | f 1 I T f t
Gi=——a o o
@ COASTING
H—~—+—— } T { u| T — i t — i
T—1 = — T 1 T — —+—F i 1 { i —]
¢ e e et e ™ e e
SKIPS
A ] | "
o] —o— ¢ —a & AR —1
@ WATCH YOUR STEP
A . I - 1 " , P
- 1 1 | 1 | N : : :. “ ? 1 l ‘I[ = i i :
g wet— e

Count cach note and rest carefully.
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LESSON 5

OUR NEW TONE

®
#—

I [ [l [
r= bo——bPo—|—Ho- e Ve
[
® A BIG JUMP
Py - I
. © < [ © )
An instrument in good condition is easy to blow when properly played. Don't make hard work of it.
@ QUESTION AND ANSWER
A ; 1 ; ’ | | '
| i 1 I 1 1
1 " I b 1 ] I
ﬁ—d———d — & — — = —1—=—- = T
[ |

A comma means to take a breath.
about musical phrascs.

It is best to breathe at the end of a phrase. Your teacher will tell you more

JACK RABBIT

bJ |

®
1 i }
g#n 2 e e e A e e e e
AT THE TOP
@ = L’ = 1 = 1 N 1
. ==
| | ! -

e ot ==
o+

.3

DN

A
2
e ]

—T
|

SPINNING WHEEL

’ N |

T t — } + -] t  — | n I
1 B ! E ! ! 1 [. 1 ! g g 1 1 1 { _{
: , T : | = =
Don't be satished with anything but the best possible tone.
TWILIGHT
i T = :
7 © = - ﬁg’ | - ¥
Try naming {he notces,
HYMN TUNE Lowell Mason
£ 7 1 s | —1 T T  —
L | 1 1 | | | I &
T "b'lp_t¢ Com <
|
A — } 1 N | R
¢ ; ! ! = > e e e 3
%:F‘—_Lii‘b‘f‘—i_d —% ™ — - ——
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LESSON 6 T

3 o |
id o
& =R —
() o 0o ) © o
. C Q D
) @ A NEW TONE
a a - -©- -©- - -© -“©- - T -
What are the names of these tones?
g @ HIGH JUMP
) ~ y
[ - 2 © s = — - © y
) @ ANOTHER NEW TONE
- ﬁA = ]
- o - o —— _—

Name the new tones

THE DIVER

[ @ ] [ ® ] L Q] e

w@
:
¢

O -
Are you breathing through the corners of your mouth?

L@ ®
i
¥

= — : = == —

S

THE CHURN

Y ] [

I 41 -+ L + 1 i 1
| l 1 | I

1
1 ———1 ] ! I T
& o v 5 v g v g eV gV gV g o T ©

your fingers in good position?

:@
| 188
iJJE

>
n

HERE AND THER

_JL —z— .‘l. zZ - Ca
Name these notes.

il
i
L
alll
£

=
TEAMWORK

@

1|
1

———

—T1—
—T1

ON THE MARCH

b b

I
Be sure you are right, then work for peed.

MARY HAD A LITTLE LAMB
" 2

L (@) g
&ﬁ;

. -
T I

—A 3
—
1

PR S "
) | 1 A1 1 | 1 1 1 1
—1— 1 N I —

The Bb clarinet part to No. 10 can be played with all instruments except Bb saxophones, oboes, and horns.
70205
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LESSON 7

:

1
ocoe|eee

cee|eee
LY
oee|ooe

]

o
Bb A

od|

bo bo

q
0
dl
¢l
]
¢l

:,@ CE&:-@ Ny~
il

J-
[ b O
\ ] ey [ @) Ll = 4 1l
[ @ ] - O [ ® ) |

Sometimes 4/4 time is indicated by the sign C.

= — ¥

JOYOUS DAYS

LB BEE® ©

@

\EEE

QL

Qi

1808

o

===

I
1

4’1~r

! i %‘P 9! i t{ i i T T 1 T t ] H
@ e e e e e e e e
@ EVENING
—A
&1

bil'-vl‘dl' L o = B:IL o+ s o b z
4

In mecasures 3 and 4 some instruments have a different part.

¢

118
il
T
o
L1
A

® CLIMBING
#, i i i i T i i } i -
Gc— = 0 51? = 4

Two dots before a double bar means to repeat.

@ SWINGING

| X
1 | T | 1 | l 1 1 ] '1 —>-® a= J —r2
g e e e i ——

A curved line conncecting two notes of the same pitch is called a tie and makes the two notes sound as one.

OLD McDONALD
)

\IEE

b [ ] | }

= a4 ¥
o 2 v =

The Bb clarinet part to Nos. & and 9 can be played with all instruments except oboes, Bb saxophones, horns,

and bhasses,
OLD RUSSIAN SONG

| N bJ 1 N [

® CE%Q
i

-

dl > J_ ' i l 1 1 1 1 .‘{ ‘
REVIEW OF ALL NOTES LEARNED
@ | (For individual use only)
g T et :

1%4
g;
Al
.F |
::__
Ml
6l
(18
1]
Al
] |
n

: t;:bil



LESSON 8

9
F o0
% 3
e
— R8®
-
"
- n
4 il
.24 = = = = = = =
@ = o e = = = =
H
5 Y ad - - d - =
Il
[ -© -©- -© - -
Keep tryving to improve your tone.
@ OVER THE MOUNTAINS
ﬁ 1 ! ! : ; —— ] i —
3 = = bz € b = 2 = bz = 2 3
@Somc instruments have other notes in the last three measures. S~—
f) |
|
&< |
(X = - —_— —_— pu— —_— — ——
@ Is your position good? Refer to the photograph on the first page,
y e —  E—— - 1= o —- ] ¢
1 1 v ) 1 1
< - - — < — < =
z z z =
This is good practice—try it often. .
JUMPING JACK
§ y A " - y—1
\ ¥ 1 1 1 T N 1 l | i . B
1 1 | 1 1 1 i | 1 — | |
- - = b * 3

1
7 F * EEE
N—
Often two equal tones must be played in one beat. Practice repeating two short tones to a
— beat until you can play them evenly. Let some of the class play one tone to a beat while

the others play two tones to a beat. Finger the note in No. 7 so all can practice together.

e

(@

YANKEE DOODLE
b

n

Early American; Song

T T t = T 1 1 T T 1 { T "
1 1 1 f 1 1 1 1 1 : =
- : & -_— L —
f) 1 1 1 l I ! % 1 2 1 1 l /|
] be——p———— ——F—— 2 ——
—w s — & 24 = i
FIDDLI% - DEE - DEE J. W. Elliot

I 1 |
| 1 1

333 2 d33 F F I 2 3 3

In this method no attempt has been made to put commas at every place a breath should or may be taken. Com-
mas simply indicate that a breath taken at that point will help with the phrasing.

Q?ﬁ’@

T

all

Easy Steps to the Band---Bb Clarinet



10 LESSON 9

= ¥ 3 ¥ = ¥ ¥ ¥ ¥ :
@Tongue the notes lightly.
—A 4
| o m— I 1 ) 1 1 1 1 1 1
1 1 1 1 . ) i i 1 1 I8 1
= » & Y - o —& & ——

2/4 time has two counts in each measure.

BUSY BEES

S ,

) | 1 1 M 1 P P
1 1 1 i 1 1 1 1 |
3 ——— 1 =

Are you counting the time correctly?

Q@

-

b auni

o/
I
|

M
i

dll
i
dll
ol
dll
¢l
ol

® ‘@Q
¢l
Wil

UNISON

]

EM

+ — g 1 3 L
) | 1 | 1 1 |
I ¥ & FEZF T ;b7
en all instruments play the same part, we say they are in unison.

LIGHTLY ROW
9

Y
o
Ib-<

w

=

®

1 n 3 4 + I
S " 1 1 1 1 1

TE: e L Sa3 v

] b

-

7
1

oL
il
sl
o]
il
W
o
#
ol
L
#

| 1 1
L R S

R E AT L EEEL ke =
HARMONY

™e M @

= — —F H
= = bo____7- -
Different parts sounding well together make what is called harmony.

WINTER SONG

|
|1

T
R 1

E e T EraTITA ECIE - LA BELL

EH @
il
(1IN
4L
il
o
‘i



LESSON 10 11

oeo|eee

wq

¢ bo o bo o o °© bo s

A flat (p) lowers a tone % step. A sharp (§) raises a tone !4 step. A natural (h) means the tone is not to
he sharped or flatted.

V. | | 1
b 3 ! I

= 7 & = = T L3 T & 3 5 7T * o
Sharps or flats placed at the beginning of a picce should be used all through the piece. They are known as the
“key signature.” In the future always look for it before you begin to play.

il
M

\ 1

L1l

1
1
- = 7 F © z s L3
@ Did you look at the signature?
a8 .
7 - | y I 1 I
=x + 1 | 1 1 N | [ 1
di—F—F Tt : =
— < — — el =4 -©-
@ Name the notes. et z v &
A
3
é a— ! A i YA f
- 1 ! * T * T
N v @ v g 3 ¥ & v s =

K~
Measure repeat sign—play the measure beforc over again.

L1l

||

1|
— L L - [ i - L - 9
@ L = L

'
&l

Nos. 6 and 7 may be used together as a duet.
{ T =
1 o Jl t 4 i oy | 1 )| 1 r H

i “—.L‘::.'L___gi . i oo g g =i

PLEYEL’S HYMN
(harmonized) Ignace Pleyel

OO
M
N
N

v

ANt

My

l 1
B A & < T
OLLY WOLLY DOODLE
(Adapted) College Song

@Y WO
%'.__
r__..
1| ol
il
%_._
'jf-

b ey
&

o
o
{158
(Y
W

I F eI FdEd S o =g ==
<V EEJIT TEZG e = =
)]
ﬁb 1 1 1 | 1 i 1 |
L E i e
—-: - o — o :'__ hd - —'_: -
o v Y ¥ < *vE B33
s e e e Bl e = = = ¢ o = =
YW G FFET FIIFIFG S ¥ 3 = -
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LESSON 11

R T o: " 103
—— — s
: :
o E S) Y F o
@ v, | [ ® ) L ® ) [ © )
v — — — — [ @ ] 1
= = > -
®
&5 . ]
v = S —— — — — é — — - — .
- hd < - F 7 2 F =
E—— 7 —_—————
'J 1 } Y 1 ! } ! 1
@ TWINKLE, TWINKLE, LITTLE STAR
N~ Mozart
S — ,} = - —1 ! [ ! — 7 } 5
< & - »—w —+# = — I j
Fine
< === ——————
D.C. al Fine

The letters D.C. stand for the ltalian words Da Capo, which mean “go back to the beginning.” Al means “to.”
Fine is Italian for “Finish.” Therefore, D.C. al Fine means *“go back to the beginning and play to Fine.”
7 placed over a double bar means the same as Fine.

JOLLY ST. NICHOLAS

|

22—+ +—F—+ T = —_— p— ——T
T — " D— — — —— — B —
f 1 I! !' ‘i ! 11 p— P 1
2 o—o—»o i ——" k<
2 e ———— ! —= — : 1
===—=== T = 2 |
O,
== — : : 8
* f * 2w ; : e ™) " -

Look at the signature. Can you namec the notes?
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LESSON 12

13

i = —
® ° ° ” -
—A ©— ©
&" a4 — [ S N — [ Qﬂ
f— + f I l
i = 2 = e —— e =—]
o i 1
P—p_—_,r—p;p—q—_—' ir L{ — —
g

v 5 v v 4 - 3 =
THERE’S MUSIC IN THE AIR

(harn,lonized)

George F. Root
.

1l
1 i | 1 | 1 } : 1 | R | 1 1 1 L 1 ) N } { “
f Ta oy e Do ——
0, & | & 1
A 12 1 . a b | Ju— [l N
1 1 J§ | | { t { : Y = 1 1 l 1 i { ; -
1§ 1 1 1

The first measure is not complete.
up” notes or “start” notes.

Notes of incomplete measures at the beginning of a piece are often called “pick-

i 1

—

===—

FEvE

=3

Notice the difference in signature between No. 7 and No.

3

=

8. First be sure you are playing correctly, then

&

o
3

v g L

@ work for speed. LONG, LONG AGO T. H. Bailey
T e
?J,@ 3T = 2 s 52 5 ved 3 ¢ o _

ﬁ?‘f S e == —

3

oL

Y

=3




LESSON 13

[
>

i

@]
x
x
ooo|e

®
Iy s — . —
H—

)

et

= x> o = —7 % e

1
T+

® WO PO
ol
¢l

A LONG JOURNEY

|
o

Is your position good?
®) e postion SLUMBER SONG

t — t { t } —
=E==S=E=S8ss s L=
© O NN ORI O
62 R i —N—1 i\ NIy :E ] v
i R A YECECE L 33
Eighth notes may be written separately this way. N
TR O @ . @

Count 2 for the dotted quarter note—the cighth note comes after the Znd beat.

1 Y K )
1 1S N t
2 1

1
&= C

©HO
|
l
e

FOLK SONG
]

e e e S
ABIDE WITH ME W. H. Monk
]

bt

LI
il
cill

¢

! —F
4 e S

i

&
b
4

CYIn

L1

L 15

o

‘-r-'-

2
F < 4 - s s 2 ¥v $33¥ = 3 =
MINUET

S

D

A

i
sl
il
i
il
ol
LYl
(YIn
i
i
”“'1
S
i
v
i
&

=1



LESSON 14 15

000 |ese

== — — )

¢
¢

o 2
£
! 1

T

TR

_r:;t
¢

?1
]

3}”1‘1  — FI':}F o)
1

1
1 1 1 I 1
T T +

-4
L1
L

CHROMATIC MELODY

T 1 t I
1 T

* v b7 =

1§_4

ol
Yl

q

(Y
i
M
4
LY

&

@

&5

@ MARCHING TUNE
2

®

—— ; —K
Co— i — — L —

SCALE MELODY

Ql
| I
il
TTO
tag

o
Y

BN ()
3 F:o

1}--
*‘:"
ol
oL
ol

il

4

1
. o & & & W v < - ) ;;i~_,
ount carcfully.
@ Count carctully AMERIC Henry Garey
rY y . ! \ | | |
l r l : n I q::q-rql o) i i = [~ K0 | . 1 1
33 s S os d4v 39S o5 5 =es
e R e o e e e e e T N MM S W A e R
1 { I l | 1 = ' l _#‘ || I % D
ST ST v vV veg s vegs s v Tve g o
® 3/4 ACCOMPANIMENT
b= t t x } i N — N i i —
7.  N— — y A 3 —o—e 4[-_“——;_'9___5_4_
An accompaniment is a part or parts used to form a musical background for a melody.
@ A y  ROUND—ARE YOU SLEEPING
2 1 | |
=5 —7— 7
= = R

No. 9 may be played all together or as a round.
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16 LESSON 15

[’
ooo|oe

l’.ﬂ_ Tee

D ——

4R O
g Bb

A VESPER HYMN ‘
| | . | T. Moore
T4 1 I } I t i ;
77 F | r|a—r e |——] |
1 1 1 1 - 1 1 1 (4 = [ @ ]
< 1 T 1 T T - — 1 T <
This will require careful practice. There should be no lost motion of the fingers.
® THE SUNSHINE SONG
’ ’ ’
fr——p—l‘}'f e Papaprs ,e0pf forp Paaf o
e S A — — — 1 P— — R — — T I — — —e
1 I—1 i  — — u I — €
17 t K —f— N
® 1 — ! T ——
i Y I T i =
[ o ] . - “- <
Count carefully.
@ GER]'\(II&E(‘;YALTZ German Folk Song
b 3—] ] |—— : | e
'J v [~ [~ i ‘_i——f—‘r g. "’] . t l ‘ [~.10
The letter p stands for the Italian word piano, which means “soft.”
pr— I  —— e —r—— ——
e B SSeS=—=—=====—c——C——==
o 1 T T ] ~——
{ i I t t | }
v a 7T 7 1 1 1 1 T ] ] y 3
e

The letter f stands for the Italian word fortc, which means “loud.”

a 1 ”~° i } . } i I . -
éb T }9. f . = " '! J 7——-]’ ‘17 - — ¥ & ﬂ
o ' ! I 1 I “

@ GER(Mhaﬁ'lzo:Y)"’)ALTZ German Folk Song

g —r—p—r e w o m wr o ww  £

| 1 | | | | 1 1 | 1 1 1 1
} + t u| T 1 | 1 1 } f ! |

P This part may be used with the melody above.

THE DUSTMAN

Johannes Drahms

= -
= P—:p——ﬂ—-—iﬁ—-ﬂ—mzz‘:p:p =4 | _A—
4 1 1 1 1 1 1 p ] & II
1 | | | 1 1 1 ] 1 1 1 1 1 P N P N
v T T T T 1 ! 1 T 1 1 Ll T hJ -
- 5 2. o oS
] ] — . — F——:p:q—‘—ﬁ——‘-ﬁ———‘ 1
@ - ! ? 1 —
7 !
. . —
O f ¥ —2* o | ———— ———— £  —r—
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Look out for the new signature.

D)

b - |
é@_&' I )] )| )| — I 1 1 ] 1 — { ; Y ? T" :,' }l“ J'\!l‘ i,‘ {
[ d e 9V WP G < 9 N W —”- S—

v v v -

NS

Nous. 2, 3,4, 5, 6, and 7 may be played together. An eighth note followed by an eighth rest. Play a
@ short tone on the beat.
}' s ] n l.ILT )
S _Esis=mer== === e mEeamt——
> - v & > A g § ——

] : ] N
2 ) IaY 0 A O [ ]
—e e # A sy m g,y |
U L4

-

1 ¥ 1 | - 3 j| ¥ i L
The eighth rests take the place of the eighth notes in
No. 6.
(8 1ST AND.
® o ST AND 2ND ENDINGS i (3. —

T
Play through the Ist ending and repeat. The second time, skip the lst ending and play the 2nd ending.

GERMAN FOLK SONG
|

T { K T T fr— T |
0} 1 - 1 1 — I — [F- )1:, — ‘17 _ :} I‘ 1

i‘_‘_t“‘_d_‘ t
| T j_‘_‘j_ 1 I =
AULD LANG SYNE Scotch Folk Song
1 ¥ K t ! i — JF  — !" — o~ o ! 1 —1 " ! t . t o
ﬁ:ﬁ:ﬂi:ﬁjﬁj:‘-—,‘r‘&*n HH—ele gt e S S
| 1 | ‘ d . # I +
Fine
’c ll\ ! L | § IL ’F " ‘ll" ! ’ J - F
£ ! : e — !
v 1
D.S. stands for the Italian words Dal Segno and means to go back to this sign 5 D. S: al Fine
STEAL AWAY
(adapted)
@ (4-part harmony) ~ % Negro Melody
[ " l A I k N | l A ﬂ 2 | N oN
@ﬁ. K - e Y - =
I i ] I . i Fine
Upper notes “A’ part—lower notes “B’’ part. o
\ I 1 17Dy

2 1 N
)| 1 |V 4 | 1 t— 1 T jl Il
J ! + } 1 1 1 — r— f
70205 D. S. al Fine
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A curved line connecting notes of different pitch is called a “slur.” Tongue the first note and continue blowing
@ while you finger the remaining notes of the slur.

—A— L " | l | l
Fm =t o =
L

[} ﬁ-—kqvl—‘ al —— b © & al ©

- — B, .
[ ® ]

1 ! 1 1 1 1 1 1 1 1 1 1 || 1 4} { ‘{ { }7 Jl 1 } { 1
i I — +—4— i F— } — ! 1

Watch out for signature changes,

BNy D O Dy N NN Py A

T — e — —

Be sure you are right, then work for speed on Nos. 6, 7, 8, and 9.

10

= ™ N . B L@ e I i | _—r
EEErir bt et
1 ! 1 || | ! I 1 1
v vg JEVE v & ¥ v d4 s+ v e o

GLIDING ALONG

(9 ] N . 1 | e —
Tt : a7 trrrl
T = — —4‘——6 E= = T
Notice the slurs.
@ Moderato THE TICKING CLOCK
A | A 1 T

3 [ 7] LY 4 [J 1 1
—% 7 iy e 5 i i
17

1 4

Modcrato means to play at a moderate speed.

@ INTEGER VITAE

(The Upright Man) F. F. Flemming

L — —— I l’
ﬁ—'—f 7z o o w1 L P @ @ e
1 | - 1 F { 1 1 1 ‘1" o = { = = 1 1 1 17 1 1
[ i | 1 1 i | 1 | v ’ v v 1 ! | Yy T 1
Watch for slurs.
i | " ’ | 1
. |-  —— " ——e—
e e o e e e o e e s Z— i
J T — T - ¥ 1 T ~—=

a3 BLOW THE MAN DOWN Sailors’ Song
| 3
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B 1 | 1 T T
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s = Teg
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o
2 K —w K | "A— — K 72 1 N 7 T E
= Ty 7y —
v
@ On the beat.
22 } e e
g ¥ ' |
@ Eighth rests followed by eighth notes are often called “after-beats.” Notice the rest comes on the beat.
£ 1
e e e e |
lil 1 1 T]J | N - le
@ Nos. 1, 2, and 3 may be played together.
A) ] { | L) 4 1!
FE===—=== i rr eS|
— ] ) -
Be sure you are right, then work for speed.
MELODY
Allegro - b - - - ol 1 - -
> ' ' I I —1 1 i
Allegro means “quick or lively.”
0) 2/4 ACCOMPANIMENT
—A \ \ \ \ I\ = A I\ I A\
(s N 1. - A A N 1 | IaY IaY - AN IAY 1]
¥ Yo r el | v g g =
IS E— E— - — E— = E— ]
©) 2/4 ACCOMPANIMENT
A
L N A
%&Fy ==E S S R e e ===

Nos. 5, 6, and 7 should be learned separately,
STARS OF TH

then used together if there are three or more in the class.

E SUMMER NIGHT

Isaac D. Woodbury
L2

1 I\ | 1 1 | J \ |
— ' el o =
2 )| )| 1 | L
[ 1 | ! | T i ! r
A } I 1 i
1 K = ‘ T T K n
o L p ) 1 1
M:f s } 3 e o—
o L l 1 )
Crescendo, indicated by cresc.or , means to. get graaually louder.
Diminuendo, indicated by dim. or ».means to get gradually softer.
OLD DOG TRAY Stephen Foster
N B | — N — !
+ 1 —T a= I ‘: — f T—1 1 L7 Iy
< ) 2 - L N
S ! —w—  — i —— =
—A ! , f—
} 1 I —e—K 1 ] T — | t } 1 3
—— 7_‘.1._1_“ —— ] - <
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LESSON 19
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@ Nos. 1, 2, and 3 may be played together for comparison.

Il HAPPY JOE

I' - .9 .
gggli Il = |’ F 1 L...E i’ H = g I T Jld 1 n
Y, 'iy { | 1'1 1 lr 1 1

@Your teacher will explain how the pick-up notes should be played.

— ! ~— S———— ~— ~———
Are you slurring correctly?
ALMA MATER College Song

o e e e ST T =TT —mmir= .= e—m——

¢ =2 S = SiEAS AR = -

mf f

- 0 ! v — | | — |L — - l  S— — } |
ii%E%ET!ZI:EF:f!:?l-rct—atL.tjg::it::ift;tai e l*—;d::;t:;jt:1!55EEE£§E§#Z::Ei3¥53?5ﬂ
o f' t T ! F‘ y— 4 t

mf is for mezzo forte, which means “medium volume.” ff is for fortissimo, which means “very loud.”

From “The Heavens are Telling” .
@ - Haydn

A > . | N > > > > > > > > > i
: ] = J’-——"——ii»b*lg ] = e —
. - g_j_ i 44— {9_1' T 1T _lﬁ_—_i:“
> - > > - > | ! ! 1 ! |
Accent (Fortzando—fz or sfz)—tongue sharply, then gradually soften the tone.
From ‘“Amaryllis” Ghys
' e — i ———— w———  ——
EELTLIERFo RS
O 14 O . e = 0 = -

Staccato—tongue the tone lightly and make it shorter than written. A dash means to hold the note full value.

@ @ From “Chanson Triste” Tschaikowsky
oy 1 i i | | Y // // \\
O..‘@L..g-—g——n—ﬁ}¥1rﬁ::=:fzx
$IIF FFFE dETV T 2
Legato—tongue softly, using the syllable “dco.” There should be.no pause between tones. '
70205
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' T
Half Note tied to an cighth note—learn it well Decause it is used often.

— ~~ ~ ~ ~ ~ .
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Dotted eighths followed by sixteenths—one beat for
two notes with the first sounding much longer than

the second.

heard,

The difference between Nos. 5 and 6 should be clearly

@1 a2 o - . |
FrP : = e
Lo — -+ ————=4 1 — 1l
I —
© ® ©,
— f = —q p—y T i f
de e & deee & = — —

Andante
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R e SIS S
== ,

The word «Andante indicates the piece is to be played a little slower than Aoderato.

E====

e
ﬁ' } j Li } I r=| % "l I T 1 |
Q) } 1
LITTLE BROWN CHURCH IN THE VALE
@ N (2-part harmony)
A—b : . B . ] s | [r— | ’
. l - l. i J. 1 1
| oo | | 1 q ’
1 1 I 1T .:i ‘I' ‘! :“
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@ No. 4 is part of the chromatic scale. A chromatic scale moves by half steps.

:ﬁ::%i—w

@ Sixteenth notes—play 4 equal tones to a count.
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W o e — ’E.- ;
o o o o ®© * e o o o v v & f &

gﬁ—?—ﬁ S =
(Y _.# v - F.#. '_;t.j .# =
@ Nos. 7 and 8 must not sound alike.
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LISTEN TO THE MOCKING BIRD
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An eighth note and 2 sixteenth notes make one count.
i — v
—— e——— e x
g oo = ==
9 Tongue the notes lightly.
e = ° —— i 1
= — £ S
! ' L ! | ' Ed

. e —ja—r
D4 3 :#:‘Pf i _% T&F ¥ ¥ - :F # +—}
n’t neglect this one.
be _be he be b, be b . b o =
! blo— 1 T T —F 1 - — 1
=== - S= e—
@ Compare this with No. 10.
A [—
| = —— e 5

Play every note distinctly with a firm tone.
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6/8 time may be counted in 2 ways. In slow music,

this both ways. Your teacher will tell you more about 6/8 time.

ob usually gets 1 beat; in fast music, J gets 1 beat. Practice
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ROUND—ROW, ROW, ROW YOUR BOAT
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@ FOR HE'S A JOLLY GOOD FELLOW
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Alla Breve—commonly called “cut time”. J gets one beat.
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: T 7 == —
—1 ! e it i ¥ T 1 . |
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v Compare with No. 3.
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Compare with No. 5.
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Compare with No. 7. @
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Compare with No. 9,
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: Compare with No. 11.
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THE GIRL I LEFT BEHIND ME

1 ?

Irish Jig
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LESSON 25

® 43, »@ o2 e £
e | oy ¥ ——F t—

When the accent falls in unusual places, we say the music is syncopated.

Nos. 1, 2, and 3 may be played together.

E@

U T 1 N SR [r— .
1 A | BaY ) I { | |
EiEs e o=
P = ——1
@ Syncopation.
- B ' " ]f —t . —1 ﬂ I
e yiw iyt W
i 8 E=
[ el :
@ No. 5 may be plaved with No. 4 for comparison.
) - - —- - .- —r—f 3
— ¥
Y o6 may he plaved with No. 5 for comparison.
©) CARRY ME BACK TO OLD VIRGINNY P& Bhad
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Triplet - 3 equal tones in one beat.

JUANITA 3
) 'l

No. 11 will require very carcful practice.

Spanish Air

"'Gn Ls ) i } T T lL l ~ i\ —71 1 T % ~ { 1 I
MARCH FROM AIDA
- 3 3 — — e
::F::‘_F 11 1 :Em = —
E: i T 1 ) — 1 1 Y 1L hJ { J,—
3 — ~ Py 3
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UNISON SCALES AND CHORDS

vjv ©

Dominant 7th chord

Tonic chord

T Scale

CHROMATIC SCALE
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28 SPECIAL SOLOS, DUETS, AND TRIOS

A HOME ON THE RANGE Cowboy Song
1 b} 1 1 L1 )
ﬁ' : ﬁ"‘ ] S== EEE
B ’ | I I I I r v [ |
| |
1 . 1 N 1 1
S e rm a4 == r
S ===}
Chorus. . l | —

i

. - . s i -

Can be used as a duet by the following instruments in any combination; cornet, Ep and Bp clarinets,
Ep and Bp saxophones, trombone, baritone, and bassoon.

HOW CAN I LEAVE THEE? Thuribngian Folk Song

J}  — J’ alLJ‘"‘l

a5

[ 1.
\i=
\
g9

5 = =H o e o —
2 s 99T §7 v *igs F¥d wwz T &
The above number can be used as a duet or trio by the following instruments in any combination: cornet,

Eb and Bb clarinets, Eb and Bb saxophones, trombone, baritone, and bassoon. With some groups an octave
transposition of one or more parts may improve the effect. Use parts A and B for duet.

A WE’RE TENTING TONIGHT Walter Kittredge

On the above number the cornet, Ep and Bp clarinets, Ep and B} saxophones, trombone, baritone, bassoon, and
F and Ep horns can play together.

Fasy Steps to the Band—DBb Clarinet
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EASY STEPS MARCH
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CHORAL Henry K. Oliver 1832
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AMERICA Henry Carey
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AMERICA, THE BEAUTIFUL Samuel A. Ward
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Waltz
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THE JUNIOR BAND
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OUR SCHOOL
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SUNSET MEDITATIONS

Tone Poem
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CARNIVAL KING
Overture

32

b

| ¥

Maestoso (majestic)
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THE SALUTE
March

oo o w wfp

accelerando (gradually faster)
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