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EASY STEPS
to thc

BAND
BY

tf,UnIGE Ir. Tf,fLOn
A bcgtnner's rncthod which recogmizes the problcrns of thr burd

*udent and talres him through thern in intcresting and logilcd rtcpl.
Rcgbter development has been grven careful considcration ao that
dthough much of the material is unison, no instnrment is taLcn out
of a beginner'B range. Clarinet players conqusr the broak, and cornct
players work up to the higher tones, without trhc usud diacourego-

monts.

III rnaterial is melodious, with many Bongs includcd. Erclcis.r
ale short arrd to the point, so that definite assigmmcnts rnay bo mado
and many play.ers heard individually in a lew minutes. Schoduling i.
made oasJr, since any combination of instruments may be taught in
thc same class with satisfactory results.

The supplement of rnarches, etc., at the bactr of thc boot giuo
an ideal approach to the playingr of regrular band numbers and malo
possiUs a concert, if anythingr lilto a full band is available.

@ PUBITISHED FOR ffi
COMUCTOB'S SCORE and ffi

C FTUTE
Eb CI-IHNET
Bbffi
OBOE
BASSOON
Eb sAxoPHoNE
Bb sAnoPHoNE

COnNEf or IBt MPEI
Eb ALTO or MELLOPHONE
FREI\ICH HOBN in F
THOMBONE and BABffONE ( e )
TNOMBONE and BAHTOI'TE (y.I
BASSIES

DBT'ITfiS
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POSITION AND TINGENING CHI,RT 1

Study the pieture et the lett for eorrect position of lips
snd finge,Es,, AI*o le,*rn to use the fingering ehart on this
prg:e. The row of circles or dots under the notes shows

whether the regul*r fing-er key,s should be open or rlosed.

Th,e letter 'tT" rneans the thurnb key should be used. The
Ietter "R" or r(LL in co,nnection with a nurnber indicates

what sdditional ke), should be used and whether the key

is operated b)' a risht o,r left hand finger. If two fingerinss'

are sho,wn for a note, Iearn the ore on the left first'
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Ttra compositions he?€ln shatl not b€ rcpritltrd, c@icd, arrrnged or adlptld ifi shy mlnner iF whol€ or
in prrt wlthfut the srpresS urrittoh conssnt of ths ioFyrlght FifFrietor.
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F

Whole note Whole rest
4 csunt*, 4 count$.

\Vatch each nrrtc or rett a$ )tltl eoutrt it.

Ik: s$re )'tltt tortgttc ench trot,e.

Ilalf lxltes-2 count$ eilch,

T,ESSON I

WHOLE NOTES AND RESTS

HALT NOTES

Notice tlte lvhule rest hangs rrttt}er tlrt li,nt,

eaa
-ri-.C
oo

I[;rlt rtst--*Z cott,lt{s,

Qu*rte1 116[gs*1 couu,t racfr,

Crrun,t $ach note-don't l{urss.

HAtF RESTS

QUERTEE NOTES

l{otiee the hatf rest lics ahove the line.
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TESSON 2

A HIGHEB TONE

t
t,

\\'h'at i's flrc tr:r'ntu ol' tlrr nctr trrfir ?

@

( t-rnrtt slottlv alrtl steir<tilr'.

Ilr.eath sltould be t:rkert lltrouglr tlre cor'r,ttrs trf tlr(' rllorrth.

Cotrcc,t 1xrsitirm vi lxxlf itrrr.l instrurnrnt i-s iulglrtttlt.

I)tr luu tongtre rAr,:h rrtrt,e ?

.; i r ',.J: i; ,-i .r,

c THE ROCKIITG CHAIR

HAPPY LAITDINGS

T.)" naruiug' ,l,hesc $ots$,

Louh at tlrt r:e$ts. (arefull1..

A I.{UT TO CBACK
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4 LBSSON S

A TOWERmNE

o
oa
a
a
o

E

C

Are -l'ou sittirrg atxl lroltlirrg )'uul' irrstrtrrlrent currectll'?

C:rn )'rlll unrltc tltcse ttotes ?

-F-dr-

-1

Crrtrrrt cirrr fully'.

QUARTEB RESTS

Quarl,cr t'cst-- I couttt.

c

TI}IE OUT

THE MERRY - GO - BOUNI}

o

?020e

T}OTS

Duttctl halt, txrlc *3 cour[s
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IESSON 4

GOII{G HIGHERC

b

@

SCHOOL BELI,S

It'hat. kirrtl t"r[ Itotr's arc tlrrsc? 3l4 tirr:te has three brats in e:rch u]€it$urc.

THE SWAhI

T,')' llinnir)S [lt.' ttotrs.

tULtABY

STEPS

c COASTII{G

SKIPS

Cuunl, each uole atrtl rcst ear.efully,

7 A209

WATCH YOUR STEP
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6 IESSON 5

OUR NEW TONE

a
oo
-
ooB

@ A BIG JUMP

SUESTTOT{ AND ANSWER

/\ coullna lueans to tulie
alrcrrt musical lrhrases.

il lrrcatlr. It i* lryst 1e hreethc irt tlrc enrl of n phrasr. Your Eactrer *-ill tell )'oB urore

*-€)*

@

Arr iilstrr$rrrerrt trr gr*xl ruudiliurr i* tasy tu lrle$' rrhur pr'apmly played. Don't ma[ie lrard tr*r*i of. lt.

"&T ffiS ro,F

JACK RABBIT

c SPINNING WIIEET

@

o

Ifurr't hc satislirtl $'itlr :ur,r'thfurg hut the lrest possiblc totrr,

TWILIGHT

i'rrI r\" thc nutcs,.

TUNE Lon'ell llason

':, -\.
i.'
:

:
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LBSSON 6

A I{EW TOI{E

T
7

otg
tII

oto
o
o
oC D

o
\#lral ilt'r tlrr: tmtitt's uf tlrtsr tultcsl

@ HIGII JI,]MP

/

ANOTHEN NEW TOII{E

Niilttr: tlrr: r,Jt'w t,oltfs,

THE DIYER

.A,t'e v{rtI trretttrlrirrg th.nrtlg'lr tlrt cd}t'n(.r^s u[ ]'uu:r rtrrlrtttr l'

,\'u,uf tiugrlrs irt grxld

THE

HERE AND THEBE

N*ruc tlrcsc llotcs.

TEAMWOBK

ON THE MABCH

slil'ri .r',lr.t arc [ig]rl, tlrc,n rrlul-li frrr sFcrtl,

@ }IARY HAT} A LAMB

Tht llb s*xrrplmttr Imrt t{} Xl. l0 {ulr tle pta,r'etl rxril' rtith hrrnts arxl utxxr.
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I LESSON 7
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Suruetiurer.i 414 tirne i:s irrtlicated, [iy' tlre sigrr C,

JOYOUS DAYS

In nleasures 3 arttl 4 sorne irlslrurrtcrrt$ lrave a tli,ffcrclrt part,

CLI.MBING

Truo dots beforg a r.ltlu'ble bar lnfalrs t,o fcllc,{rt.

c SWINGING

@

@

A cuned tirre c-trurcrtins trl:o neites of the *aue pitth is celled e tie anrl m*k* the tuo rotc$ sountl er rnr.

The ltb su,xoplrone lrart to Nos. I and 9 can be plal'ed only n{th oboe*, hqr, rs, irnd lrasst's.

SONG

BEYIEW OF Att NOTES LEABNET}
(For Individual use only)

orD

@
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LESSOT{ B

Iiecp trl-ing to it,ullrove )'our [ofic.

THE }IOU TTAII{S

Suure itrstrtrrrretrts ltar',c othcr trrtes in l.he lnsl tlrree 'nr{iilsure$.

Is )'ou,r positiun goo+I? Itefer 1o tlrc phottrgrlpl'r (ln the first pr[I€.

tI
a
o
o
o

T

G

I

--Ja*-(
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a-'

F-\

-'

This is good praci.ice-tr1 it oiten.

+ofterrtwoegualtonesmustbcplal'edirrQntha.t.Practicerepeatingtrtoshorttonestoa

-beatuntityoircanBlaytherrre"aniy.Letsomeofthectassptiv-[ton€toahearwhite

ffitheotherspla1.trrotone.ctoabcet.FingerthenoteinNo,7soa|lcanpracticetog€ther.

JUMPIITG JAC.K

T}OODLE IiarlS' Anrerican

o tr,IDDtB-DEE-DEE
J. \,v, Eilior

ln this method no attwnPt has betrt nrade to-prrt comlu$.*t cvffJ'dere * hrcath shoultl ot may lrc takttr. Co;r-
mas sfurrply indicate thaf a breath taken at tliat point uill help witir *re ptrrasing.

70209
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t0 TESSON 9

c + * **@+{+ +

Iiighth ro.te$-Z eepal tones in one count.

Tongue the notes trightly.

c

@

t;+ time has tlro counts in euclr nrcirsure.

Are you counting the t:ime cor,rectly: I

BEES

o

@

When all irrstr-umtnts pta,, thr $&firCI pert, r-e say thery ,are in unisql,

BOW Folk

HABMONY

@

Diffemrt parts nourrtling well togetlrer make what- is called harnrony.

7 02A9
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LESSON 10

B

.t nat (f) lorrers a-t{rne ,4 st€p. A s}rarp {}) raises a tooe !4 step" A $aturel (f} mmns the tone i5 not to
bc sharped or f,atted,

11

e
og
oo
o

"ka), si:gnatu,t-€.
rlls or flats placed at

" In tlre
the, pf a piece should tre used ,all

futtr,r'e look 
-for it befote )'0u hegin

through the pi,ec€.
to pla;i,

are known as tht

yotr looli at the signature ?

Naure tlre notes,.

,d,-
-*.--l--

a-

I{easure repeat sign*p1a.y the measure lrefore oyer again.

Irlos. 6 and 7 may be used togetlrer as a duet.

@ PLEYEL'S HYMI'{
tharmonrzed) Ignacr PleS,el

@
POLLY WO.LLY NOODTE

(Adapted)
College Song

70209
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LESSON I, I.
ta
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TWIT'{KLE, TWINKLE, LITTI,E STAR Mozart A

Fine

The letters E.C, starrd for the Italian words Dc Cofa, which trtesn "go back t9 the legt:tninS-" lJ means-'to.*
firre is itrliau for "Finirh." The,refotr, D.C" al Ftnt nrsanc "So back to the txginning and PIay to I'tn'e."

5 plaeccl avff, a double lxir mea,ns the s4me es Ffrre.

JOttY ST.

Look at the signature,, Can you neme the notc$ ?

?0209
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I,ESSON I2 l8
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D

@
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THEBE'S MUSIC IN THE AIR
George F Root

Th* first m*a*hre is uot conrpkte. Nstcs of incampletr rrrcesur€* at the bryinning of a piee€ er€ often celled "pick-
up" notes or "'start" nolcs.

l[rrtice thr differeffe in signature IrEtB'*cn Nn- F arrd Ns. & Firrt bs rttc ]'r]u arc play.ing eorrgctly, then
work for speecl.

LONG, I.ONG AGO T. H. Bailry

7 02As
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l4 LESSON 13

llc

a
a
2
I
at

C
c

A LONG JOUBNEY

Is I'our posit,ion goocl I

rrotes nray b-e sep-aratell: this wa)'

SONG

@

+ +

$

@

Count 2 fol' the dolted quartr notr*the +ighth note cfftrcs aftcr flre ?rd. bcat

FOLK

ABIDE WITH ME w. rr.

)-{)-l

@

7 A:2A9
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LESSON 14 IS

MARCHTNG TUNE

CHROMATIC MELODY

r-
Count ca:re'futr:13r.

SCATE MELODY

8/4 ACCOMPANIMENT

Henry G"ey

c
An atcompanimerrt is r part or Parts trsed ta forrn I ruuoical baekgrornd for a m{cdy.

ROTIN'D., -ARE YOU SLEEPING

No. 9 rrray be played all together

7 A209

or as- a round.

C
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l6 LESSON T5
h.o, T

VESPER IIYMI{

THE SONG

Count car-efully, GEBITIAN WATTZ
(melodY)

Tlre t, stands for the Italian rr-ord fiotto, rvhich rneans "soft."

a
o
or
o
o

T. Moore

Gerrnan Folk Song

- . 1. { ..'*.

I'.=- )-

\!.

Ietter / stands fsr tlre ltaliirn word fartc, which m€ans "loud-
,,

,
ffi

t

part rua)f be used rvith the urelod;"

GEBMAI{ WALTZ
( Harnn.on})

THE DUS MAN
(2-part harmony)

\-*-

Gennan Folk Song

Brahms

t

-

7 A20s
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Eb B5

Look out fsr the new signatu,re.

trftrs, ?, 3r 4,5,6, and 7 may be played togetlrer.

TESSON 16

ls]t AND 2I{D EI.[DII',[GS

(r

,l,{.

An elghrh note' fotrlowed by an eighth rest. Play a
short tonq on the beat"

The eighth rests take the place af the eighth notrs in
No. 6"

17

@

@

@

2.

ancl repeat. The secsnd time, skip lst ending and pla)- the Znd ending.

l.

PJay throu$ the lst ending
.l

@ AtruD IAI,{G Scotch Folk

Fine

D. S. a[ Fine

Melody@

D.S, stands for the ltall'an worde Dcl .Sryxo and nre.ans to g,o back ta tlds "igr X .

AWAY

Uppeg notes "

/:\
tr

)

7fr;209

!r par:t-.,*lower trotes trc" part. \:l

D. S.

@
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@

@

@
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I8 LBSSON r?

Jf! T

pitr:lr is cal,led a ,, Tongue the first note and continue blo-wing

tt!-
I
o
o
oo
o

T

Its
a
a
a

Eb

A l,ine
rvhile

not€s: different
]:ou finger tlre reffta ining notes of the slur.

@

out for changes,

@

Be sur€ )ou are ri,ght, therr wor{r for speed, oil NGs. d, Z, S, and 9.

AIONG

Irlotice the slurs.

Il{odcrato nteans to play at a moderate speed.

Watctr for slurs.

'}

THE

.^\

F, F.

THE MAN I}OWN Sailorst Song

70209
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LESSON TB 1$

0n the lieat.

Eighth rests by etghth noter are ofteu called "a:fter*beats." Notiee the test cilrne$ on ths beat.

r-

Irlos, l, Z, and 3 may be played tog#,er"

Be su,r"e you a,re right, tlrcn $1orli for specd.

Allegro

Allcgro ffeans "guicli or livel;r."

2,14

MELODY

ACCOMPANIMENT

ffi

2/4 ACCOMPANIMEI{T

Nos. 5, 6, and 7 should be Icnrned sellaratsly, tieu uscd to6cth0r if there lre three or mor€ in thr cla*s.

STARS OF THE SUMMER NIGHT Isaac D.

crts. or rrrrrii iir ii iii . , IlleAn'S tO get
dittl, or , , nrcan,s to get

gradtrally,
gradually

louder.
$ofter.

7 A209

Ott} DOG TRA Stephen Foster
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20 LESSON I9

Ntrs. l, 2, and 3 may be played together f-o,r cornperi,son.

@

@

c

@

l

Your teacller

JOE

will explain how the pick-up notes be played.

Are )'ou slurrlng

n,rf

?

ALIUA MATER College Song

Ghys

f

f
url is f,sr nreiso f ortc, which nleans "rnediurn volurne,." "f is for for'$is.sirruo, lvlriclr ltr€&nt ''tvery loud.t'

Fronr n'The Heavens ar-e Telling" IIaydn>i

irF :>, >
Ae*nt (Fortsonda-fs or f,frlrtorlgur sharpltr:, thelr gradually softcn t]rc tone,

From "Amaryllis"

Staccato-tongue thc tonc lightly and rrrahe it shortrr than wri$en. i. dash means to hold the note full value.

From "Chanson Triste"

Leg*to*tongue ;oftl5 udng the syllablc I'dA6,r Ther* should bc uo p*use betwrffr tooe$.

?0209
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Tsehailcowsky
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LESSON 20

Italf Xute tied to an g,ightlr notc-learn it rvell because it is used oftetr.

21

o

ffi

@

tlrec
f.ollowed h,y sixteenthe*orl* brat for The difrre.nce hetweeu Ncs, 5 ard 6 shor*d be clcady
the first sour*ing much longrr than hrard,

GAUDEAMTIS Old College Song

Tfie rvord ,lndasle indicates the piece is to bs played n little, slorver tltaurt klad.x**.

TITTLE BBOWN CHUBCH IN THE YALE
(Z-part harm,onY)

I)ottecl eig-hths
trvo notes with

Seeofid,.

.

@

@ Andante

@ B

7 0209
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ZZ LESSON 2I
T

Ff ct Ff Gh
oI
o Eb, D E

c

CIIBOMATIC

scal,e nroves liy half steps,I{s, 4 is part ot thc ehr:oma:tic scalr. A

Si..rteerrtlr n6fs-s-...-play 4 equal tones ta o. cou,ltrt. m[r-l

t I

E--a

-
^- #

i

Nos" 7 a,ntl8 rnust npl sound alilie,

@

MARYLAhID, IT{Y MARYLAND

LISTEN TO THE MOCKTNG BTRT}
A, Harvthorne

ry

ft

4 -r[<t-*

-.+E-{

F

7 0209
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LBSSON 22 gs

so
br

A* sb

Pierpon't >,

Irish jig

a
o
o

t
o
o

@

Au eight,h note and 2 s:ixteenth notes malie oile couat,

Tongue the notes lightly.

Is 3'our tone constantly improving?

this one.

Corrrpare, this with 3{o,. 10.

P'lay e'yerJr note distinctly with a fi.rm tone.

@

@

BEILS

RAKES, MALLOlY

nt7
t. 11,

aI

t, , - ,i, ,, i i

7 020,9

'o
o
o A* Bb
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24 I,ESSON 23

R6 ct nIct D b

6/8 time may be cnunted in 2
this both tryays, Your teacher

slo\y n usi., .F
rnore about

usually gets I beat ; in fast music, J' gets I beat' Practice
6/8 time.

b

A
ROUI{D*ROW, BOW YOUB BOAT
B

rOR IIE'S A JOT..LY GOOD FELLOW

Fine

POP GOES THE WEASEL

D

@

@
D, C. al Fine

:>

. ,,fl,,, ,ifillft-*

"' ,d: '

-{

---Cn-.=.-
-{

1 0209
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LESSOI{ 24 35

o

@

@

@

{L

A{ta B rczte*couutronlSl cal;led "cut tiinc". gcts one treat.

Colrrpare with No, 3.

Cornpare with l{o. 5.

Cornpare with No, 7.

Conrpare rvith No. g

@

@

-rr

{

Conrpare rvith lrfo. I l.

Cornpar:e lvitlr No, lJ.

@

@

@ OUT TIIE WINI}OW HE MTIST GO

7 A2A9

THE GIRL I LEFT BEHII{D ME Irish Jig

@

@

r



u6 tEssoN 2,5

\\ihen the accent falls in unusual places, \1 c say the rnusic is s5ncopated.

Nos. l, 2, an*l 3 rnay lre -played togethet',

Syncopation.

No., 5 may be played with Ns. 4 for csnrparison.

No. 6 may be played with No. 5 for conrparison,

CARBY ME BACK TO OLD
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a SPECIAT SOIOS, DT]ETS, ANN TRIOS

HOITIE ON ITIE BANGEB

A

SonS

D. el Finc

Fitc

Chorus

Cau be used rs il duet by the following
E"b and Iib saxophone, trombonr, and

in any cotnbination; cornct, Eh and Bb chrinets,
beritone.

HOv CAN I TEAYE THEE? Thuringian Folk Song

The abor"e nunrber san br ugrd as a dget or trio by the follou'ing ingtrutrrefit$ itr *ny combinatior,r: corntt,
Eh and Bb clarinets, Eb and Bb raxophorrec, irorrbone, baritotc, sn{ }$5gan. With some groups en o(taYe

transpnsition of ore of tfi:ore pilrts ffiay improve the effect. Usc parts A and B lor drr*t.

WE'RE TEN TII.{G TOI{ IGHT Welt* Kittredgc

Chorus

Oa thc r,bovc nugrbcr tlrc cornrt, Eb and Bb clarinctg, Eb md Eb saxophoxrs, trpsnbana, b{ltdoo, b.ritonc, .nd
Eb rrd F ttomr crui pley to3$hcr-
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EASY HARMONIZED PIECES

EASY STEPS MARCH
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OUR SCHOOI
March

SUNSET ITIET}ITATIONS
Tone Poern
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Trio
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Maestoso (majestic)

CA&I.{IYAI KING
Overturr

p ffAndante
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